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THE EXHIBITION OF CONTEMPO.- 
RARY GERMAN ART 


HE Committee of Reception on 
the occasion of the opening of the 
exhibition of contemporary Ger- 
man art has set Monday, January 

fourth, for the private view of the collec- 
tion by members and their friends 

The German Ambassador and Consul 
General, the President of the Museum, the 
members of the Board of Trustees, and the 
Directors will receive the guests, and there 
will be music by the orchestra of the 
Symphony Society of New York under the 
direction of the Concert Master, Mr. David 
Mannes 

[he collection will be arranged in the new 
Fifth Avenue extension and will occupy 
seven galleries, or the whole of the second 
floor. These rooms are approached from 
the main Fifth Avenue pavilion through 
the rooms containing the Dino Collection 
of Armor and the Bishop Collection of Jade 


THE NEW ARRANGEMENT Ol 
GREEK, ROMAN, AND ETRUS 
CAN TERRACOTTAS 


N pursuance of the policy in the 
Classical Department of systematiz- 
ing its collections, the Greek, Reman 
and Etruscan terracottas have been 
brought together in one room (Gallery 8, 
First floor 
a collection illustrative of the works of the 


Just as in Gallery 12 we have 


Greeks and Romans in bronze, and in Gal 
lery 11 a provisional exhibition of their 
achievements in Vase-painting, this new at 


rangement gives us a conception of classical 


fictile art As is well known, the Greek 
used small terracotta figures extensively, 
as household gods, as offerings in tombs 
and temples, and as simple genre figures 
and ornaments Though our collection 1s 


at present still far from representative, 1t 
is already sufficiently extensive and varied 
to give some idea both of the development 


of this branch of Greek art and of the 
favorite subjects selected for representa- 
tion. It is important to realize that the 


makers of terracotta statuettes, like the 


vase painters, were regarded more as 
artisans than artists. But though the ex- 
ecution of these modest figurines is rarely 
of great finish or perfection, they reflect at 
all times the spirit of the higher arts, and 
we could have no better testimony for the 
universality of the artistic instinct with 
the Greeks than the high standard of these 
cheap articles produced bysimple workmen. 
The demand for terracotta figurines 
seems to have varied at different periods 
In archaic times they were very popular, 
and among the ruins of early temples and 
in early tombs great quantities of them 
have been found which were evidently de- 
posited there as offerings. During the 
fifth century they do not seem to have 
been used so generally. In the fourth and 
following centuries, on the other hand, 
they came again into favor, but it appears 
not so much for temple dedications as for 
ornaments in the form of genre figures. 
The grace and refinement of the fourth 
century were particularly adapted for such 
productions, and it 1s to the creations 
of this period that the whcle art owes its 
popularity in modern times. In the third 
century realism affected somewhat both the 
conception and the choice cf subjects, but 
not until later, as in the sc-called Canosa 
vases (Nos. 06.1021.246 and 06.1021.248), 
did pretentiousness take the place of charm. 
Our present material consists of the 
Cesnola Collection of terracotta figurines 
and lamps, which have been moved from 
their former place in Gallery 42; the 
miscellaneous terracottas acquired before 
1go6; and the accessions of 1906 and 1907. 
The system of classification adopted Is as 
far as possible chronological; but it has 
seemed advisable to keep the Cesnola 
Collection and also the terracottas given 
by |. W. Drexel separate from the rest 
Ihe Cesnola collection now occupies 


f the wall cases. Dupli- 


elg ( 
cates and doubt 
sifted out, but al 


been retained, so that the selection is still 


it sections 
ful examples have been 
| the different types have 


entirely representative. When compared 
with the fine Tanagra and Myrina terra- 
cottas in the same room, the Cesnola Col- 


lection stands artistically much _ lower; 


‘still, it is of importance In giving us a com- 


1s 
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prehensive picture of fictile art in Cyprus 
from the Bronze Age to about 100 B. C. 
The geographical position of Cyprus be- 
tween Europe, Asia, and Africa had always 
rendered the island a precious possession, 
and consequently we find her passing from 
one master to another, always subject to 


the most dominant nation of the time, 
never an independent principality. Her 
art naturally reflects this history. It is a 


mixture of Egyptian, Assyrian, and Greek 
styles, sometimes one, sometimes the other 
tendency is more prominent. Thus, Cy- 
priote art is neither Oriental nor Hellenic, 
but an amalgamation of the two, without 
the steady development and gradual per- 
fection of types, which make the study of 
a strictly individual art so instructive. 
This characteristic can be seen in all the 
various products of Cypriote art, even in 
their small terracotta figurines. In our 
collection we have placed first the terra- 
cottas of the Bronze Age (before 800 B. C.), 
which consist chiefly of very primitive 
female figures with bird-like faces. Then 
come the figurines of the Greco-Pheoenician 
period (800-400 B. C.), so cailed to indicate 
the influences of the West and the East. 
Last are placed the figures of the Hellenic 
period (400-100 B. C.), which are not 
‘“Cypriote” at all, but in all respects like 
the Tanagraic and later Greek terracottas. 
By far the most numerous are those of the 
Greco-Phoenician period. are: (1) 
Votive figures found in the sanctuaries and 
representing either the deity to whom they 
were dedicated, or the votary by whom 
they were offered; the latter in various 
attitudes: bringing offerings of flowers and 
animals, playing the harp, tambourine, or 
double-flute, or engaged in acts of devo- 
tion. (2) Funerary figures found in 
tombs, consisting either, like the above, of 
and votaries, 
equipment placed by the survivors for the 
use of the dead in their future existence, 
horsemen, warriors, 

provisions, 


These 


deities or representing the 


such as escorts of 
chariots, or various 
times carried on beasts of burden. 

In the three next sections of the same 
wall case, following upon the Cesnola Col- 


some- 


lection, are placed miscellaneous Greek 


terracottas, which consist chiefly of a col- 
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lection given by J. W. Drexel in 1888, and 
various small terracottas purchased in 1877. 

In the three central cases of the room are 
placed the accessions of the last two years, 
which form the most important part of the 
collection. These have been arranged ac- 
cording to types. A few date from the 
archaic period and represent seated or 
standing goddesses, and animals. A re- 
markable piece is the fragmentary figure 
of a woman (or goddess’). It is of much 
larger proportions than the other figurines 
and may have served as a sculptor’s model 
[he dignified pose and the large, simple 
folds of the drapery mark it as a work of 
the second half of the fifth century. With 
these exceptions all the figurines in these 
cases date from the fourth and following 
centuries, and consist chiefly of types from 
lanagra, Attica, Asia Minor, and Greec: 
proper. A general account of these has 
already been given in the BULLETIN for 
January, 1907, in connection with the 1906 


acquisitions. The accessions of 1907 sup 
ply us with a number of new types, ¢ 
pecially of women and children. Indeed 


the variety of attitudes in which the Tana 


gra artists could fashion these little 
statuettes, giving them always the same 


exquisite charm and delicacy, and never 
having recourse to exaggerated posture 


seems to have been almost unlimited 
Noteworthy are three examples which 
differ from the rest in that they ar 
modeled, not cast from molds [hese are 


a fragmentary figure of a man in a mantl 
a fragmentary Nike, and an Eros on which 
the colors are exceptionally well prese¢ rved 

In addition to terracotta figurines, a 
collection of terracotta lamps has aiso been 
With a few excep- 


Cyprus and 


placed in this room, 
tions, 
part of the Cesnola Collection The same 


these are from form 
been obser ved here 
Though all dupli 
cates have been retired, each distinct type 
retained 
have been arranged chronologically, begin 


principle of selection ha 
as in the statuettes 


has been carefully The lamp 
ning with the early “ Phoenician ” exampl 

and ending with those of late Roman and 
Christian periods. The 
man lamps of the imperial period, to which 


ave been cla ed also. 


~} : 
cnaracteristi Ro 


the majority belong, h 


219 
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to the subjects represented on 


accordin 4 
them deities 


from 


which a wide rang 


COVET 


myths, gladiatorial combats, scene 


animals, and decorative designs 


the arena 


being among the most common Lamps 


with potter slenatures and trademarks 


have all been placed together for the bene- 
fit of those especially interested in their 
epigraphical value 
times great interest has been 
excited by the 
which have been placed on 


For 


these 


In recent 


many terracotta forgeries 
| 


the market 


educational purposes a collection of 


1as been exhibited in this room \ 
the genuine ex- 


with ( 
the differences 


c lose 


comparison 


Dring out 


amples will 
types, technique, and execution 
G. M.A. R 


EGYPTIAN 


AC OL ISTE TIONS 


FROM the re- 
ults of the ex 
cavations Car- 


the 


ned on 
past two years 
by the 
tian Expedi- 
tion of the 


lk gyp- 


Museum atthe 
Pyramids of 
Lisht 
fromother ma- 


and also 


terial acquired 
the past year 
by purchase In 
keypt, a se- 
lection of ob- 
jects has now 
been placed 
on temporary 
exhibition in 


the Room ot 





Recent Acce 
sions, for the 
month of De- 
cembet 
[he progr 
FIG. 2. BRONZE STATUETTE of the excava- 
OF NEITH, 260TH DYNAST) tions has been 
outlined he 
BULI from time to time t will 
be rem ibered that | the \ I wh | 
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has centered chiefly on the pyramid of 
Amenemhat I., the 
pyramid-temple has resulted in 
Important material 
including the altar of the tem 
ple and relief-sculpture from the temple 


excavation of the 
the re 
covery of much 


granite 


walls 

\ description of the altar, with its pro- 
cession of Nome figures on three sides, was 
given at the time of its discovery ! and now 
its shipment to the Museum has been suc- 
accomplished Because of its 
about twelve tons) it cannot 
however, till a permanent 


cessfully 
great weight 
be exhibited, 
position in the Museum has been assigned 
to it 

Of the relief-sculpture from the temple a 
number of blocks are now shown, some of 
still retain much of their original 
Most of these blocks have been 
preserved owing to the fact that in a re- 


which 


coloring 


construction of the temple carried out by 
the son of Amenemhat, they 
were re foundation material, un 
der the surface level, for the later temple 


Sesostris I. 


used as 


and so escaped the destruction which 
the temple suffered at a later period 
One of them, a lintel block, represents 
Amenemhat before the gods Horus and 


\nubis, and the goddesses Nekhebit and 
Uazit; another shows the god Horus be 
stowing life Amenemhat, 
represented by his Horus-name; while two 


blocks, 


upon who IS 
other bearing the joint names of 
Amenemhat and Sesostris, belong to the 
reconstructed temple built by Sesostris for 
his father. 

There have also been placed on exhibi- 
tion the two inscribed jambs of a doorway 
of the temple, each bearing in perpendicular 
Amenemhat. These like 
used by 
at the 


lines the names of 


wise were found re Sesostris as 


foundation blocks for a wall rear end 
of the temple 

Other material from Lisht which is now 
shown includes foundation-deposits from 
Amenemhat; the head of a 


Amenemhat II]; an 


the temple of 


Osiride 


tatue of Sesostris I, from the temple- 

eway of that king; and pottery, glazes 
jewelry, and other small objects from the 
emeteri it Lisht, most of which have 
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SECTION 


FIG. 3. OF WESTERN WALI 


been mentioned in previous reports of the 
work of the Expedition.' 

In addition to these results of excava- 
tion, the Museum has acquired from the 
Egyptian Government, through the friendly 
interest of Prof. Gaston Maspero, Director- 
General of Antiquities, and |. FE. Quibell, 
Director of Excavations at Sakkara, two 
offering-chambers from Mastaba tombs of 
the Fifth dynasty at Sakkara. Both these 
were In the of the 
pyramid - field —in ‘street of 


same section 
a 
about two hundred yards north of 


tombs 
great 


tombs” 


the Step Pyramid, and but a short dis- 
tance from the well-known tombs of 


Ptah-hetep and Ih 

Of the chambers now acquired for our 
Museum, one Is from the tomb of the Prince 
Mariette 


t 
dl 


It was first cleared by 
and, as one of the important tombs 
Sakkara, was. published by 


Raemka. 


him (Tomb 


1), 3) in his Mastabas.2, The chamber is 
about fourteen feet in length, eight feet 
in width, and nine feet in height. Its 
interior walls, constructed of blocks of fine 


Buitetin, September and October, 1908 


2A. Mariette. Les Mastabas de l'ancien Em- 


pire Paris, 1889 


OF 


OFFERING-CHAMBER OF SEKHEMHATHOR 


limestone, are completely covered with 


scenes in low relief representing the life and 

of the hunting 
such as the hunting of 
netting of birds; 
ing the reaping and gathering of grat 
funeral scenes, tran 
of the 


of young 


customs scene 


the 


. how - 


period 
and 
agricultural scenes 


gazelle 


and 
representing the 
to the 


bearing off 


») mr? 
statue tomb 


ring to the 


girls 


tomb, and the slaughter of oxen for the 
sacrifice The characte ol the relief, 
of which two scenes at illustrated 1 
figs. 4 and 5, shows a delicacy and beauty 
of modeling that is met witl 
the best worl i th period of t () 
Empire 

The second chamber acquired by t 
\iuseum ts from the tomb of Sekhemhat 
an official of the reign of King Userkaf, of 
the Fifth dyna In thi er ' 
one wall, the western « wa tl | 
but this 1s in a fine condition of pre tion 
and has much of its original colori | 
about seventeen feet in length and t teet 
in height, and has a symmetrica! arrange 
nent of two offering-stela@ or“ ta do 

one at either end of the wa ( 
pac betwee! hem being filled 
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scenes in relief. In these scenes are repre RECENT ACQUISITIONS OI 
sented a number of seated figures playing DRAWINGS 

musical instruments and two playing a 

game, a procession of offering-bearers, and MONG recent acquisitions of draw- 
the slaughter of oxen for the sacrifice ings the works of Italian ma 
(fig. 3), while on the four panels of the ters occupy a prominent posi 
stele are standing figures of Sekhem tion and it will be well to begin 


hathor and his wife or Sekhemhathor with a discussion of these. 


and his son (fig. 1) Drawings by It 
This relief is bolder ian primitives are 
in effect than that of ecoming exceed 
Raemka and lacks ing ca 
something of the the present. si 
delicacy of that re Or on n ‘ 
lief, but its preset tributed to t 
vation of color gives teenth centt It 
it added value and represents a voul 


man with long hat 


interest For the 
present a_ selection dressed in the height 
of blocks and scenes of the fashion which 
from both chambers obtained about the 
year 1460. His left 


hand rests upon a 


are placed on exhl 
bition, until in due 
sword and in his 
right he holds a 


course they may be 
completely recon 
st ructed 


On other = sides 


palm branch, indi 


cating that he is a 





the collection’ has marty! The figure 
been added to by probably stands for 
purchase, and par one of the soldier 
ticular emphasis has aints, Nazaro and 
been laid on. de- Celso, whose It 
veloping our repre Va eal it 
sentation of sculp is period 
ture In continuation North Ita 

of the beginning lhe draw 

made a year ago Chin 
Several of the exam ipona da } 
ples now acquired ind hi equent 
are important and e¢ 
representative Phe 

types, illustrative ! | 
the characteristic t " 

of proportion and of pig, 6, GRAY GRANT rATUETTE OF A fain pre= 
stvle during vari- PRIEST. 26TH DYNAST 

ous periods. Among 

them are a gray granite statuette « tho N 

priest, of the Twenty-sixth dynasty ({ nder M 

6), a bronze statuette of the godd With t 

Neith, of the same period (fig. 2), and ne t 

sphinx of Thothmes III, in quartzite, wit th 


portrait head of that king 
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t ( that WII \ l’ Arte, Vol. VI., p. 65, from which the 
{ I iltar-piece | facts here stated have been taken 
( ( el re i! I ( lo Cesare da Sesto has been rightly a 
cho Lhe 1 rest al ( t l l cribed the black chalk drawing of the head 
ul 1) leed be fi 1 in the remar of a bearded old man turned to the left 
iD lk escoes Carri I { | On the reverse of the sheet is another head 
1 the Schif ce at ke of a younger man, which would seem to be 
We will « ider next another example a study for shepherd in a picture of the 
of the same general influence, though Adoration Ihe old man’s head on the 
differing widely in style [his is a large obverse has reminiscences of Raphael's 
Bacchanalia by Lorenzo Leonbruno. It manner, and the drawing may therefore be 
epresents a number of figures in various ascribed to that period of Cesare’s career 


Vat 


almost slap-dash mal 


around a large wine 


vad, 


ner on a dark paper with heavily loaded 


execufed 1n a Dre 


light 4 comparison with Mantegna’s en- 
epraving of the large wine \ shows 
that this drawing is entirely derived 
from that work, althe oh the figure ire 
} : ] ~|} > » 
everywhere ingeniously changed For ex- 
ample, the putts which sprawl on_ the 
eround in Mantegna’s work have become 


adult man extreme 
right 
center of Mantegna 


he derivation of almost 


figures lhe to the 
here is taken from a figure in the left 
s composition. Indeed, 


/ 


every detail can 


he whole composition 


e traced, th 

is considerably changed It need scarcely 
be said that Leombruno’s changes are not 
uch as to jus his plagiarism. Lorenzo 


tity 


ittle-known artist: he was 


|!eombruno is a 


a native of Mantua, born, 1489; died, after 


1537. He worked under Mantegna and then 
was sent by the Estes, 


Perugino 


who patronized him, 


in Florence 


Spi 


the Rey 
agrawing, mgeniou Dut more 


lagiarisms from his 


futile plag 


t 
like oul 


le 


nician, but without any originative powe! 
and never fulfilled the hopes which his 
princely patrons had conceived of hin 
For further information the reader 1s re 
ferred to Carlo Gamb rricte Re na 


when he had left Milan and began to graft 
Raphaelesque qualities upon the style he 
learned from Leonardo da Vinci. To 
drawing in the 
Louvre in which is one of the figures from 
Transfiguration, and our draw- 
lls the head of Moses in the 


recall 
to 


nad 


the year 1520 belongs a 
Raphael S 
ing, which 


same picture, may therefore belong 
about this period 
Perhaps the 
Italian drawing 
and ink, to which the attribution of Gior- 
used to attached There no 
reason to suppose that it is by him, but 
said for attributing it 
Titian. The 
only to 


most important of the 
is a study of trees in pen 
gione be 1S 
there is much to be 
to his younger contemporary 
litian 


be distinguished from those of his close 


landscape drawings of are 


imitator, Domenico Campagnola, by their 
finer quality, by a freer and more vital line. 
\ comparison of this drawing with 
In Museum 


It is true that in our draw- 


the 
will 


signed Campagnola the 


e this 


the treatment of the ground resembles 


Campagnola’s mannerism, but one looks in 


vain in Campagnola’s undoubted work for 
drawing of trees in which the growth is 
indicated with such an imaginative grasp 


drawing must be 


' 
as is here shown 


long to litian’s earlier years when his 
handling had not attained to complete 
freedom—to the time, that is, of his early 
Giorgionesque composition in which ro- 
mantic landscape plaved so large a part 
I} drawing is being reproduced by the 
Vasari Society 
be CONTINUE 








he : 
id 
X 
id 
ye 
1 
le 
"s FIG. I. DELFT TILES, MIDDLE OF XVII CENTURY 
Ee 
rT DUTCH TILES as rust stains could be easily washed off 
rt and their glazed irface radiated 1 
e vw THE art of warmth freely 
Oo . tile making Close inspection of a tile soon revea 
e “y found con whether the brush has been firm nd 
n ¢ genial soil in freely wielded by an artist’s hand, or by 
- \} Holland, that the hand of a copyist painfully followi 
e country of fre a model As a matter of fact, traditior 
O quent down has it that painters such as Frydom and 
pours, Where Abraham de Kooge indulged in tile paint 
e ol the walls of | ing, and in Delft, the center of the pottery 
} ‘" the hous¢ industry, the two arts undoubtedly exe 
™ carcely dry cised a mutual influence One has only t 
) FIG. 2 DELFT TILE, MID- out. where _ recall the work of Jan Vermeer w 
t DLE OF XVII CENTURY graytonespre- notable preference for blue, whit ind 
t : dominate in yellow 1s characterist f the Delft potter 
; earth and sky and the people, as a con makers. It seems not unlikely that he 
) equence crave light, cheerful objects himself decorated potter iewhat 
In the first half of the seventeenth — glassy technique | ng out this sugg 
century, when the best tiles were produced, — tion 
they were used but sparingly for the orna One can trace three distinct 
: mentation of rooms We can see theit the development of the Dut rt t 
application in the paintings of Jan Ver making he first extending fr 
meer, Pieter de Hooch, Metsu, and others 1s8o to 1630; the second from 1630 t 
big. 3, for instance, shows a design of 1670, and the third, summari De 
grapes reproduced in one of Metsu’s most — from the end of the seventeenth to the end 
famous pictures, the ‘‘ Letter-Writer,’ in of the eighteenth century. In the first 
the Beit Collection; while tiles with ship Fig. 3, p. 237), the decorative character 
and soldiers are to be found tn the paint emphasized, the pattern is bold and 
ine by Pieter de Hooch, “Girl with Two ous and ¢ ers the enti | ( \ 
Cavaliers, in. the National Gallery, yellow, a reddish br deep | 
london \ row of tiles was frequently copper hues pred ite in t ( t 
let in around the base of the walls of a During the second phase igs. 1, 2 
room, serving the purpose of a skirting was contemporary with the highest achi 
board, although sometimes smaller wall ments of Dutch painting, the d 
spaces in bedrooms, corridors, and kitchens most diversified. Besides the floral motive 
were Inlaid to the height of four or five which have become more realists t 
feel They were used to ornament the losing in purity of style, there ar 
projecting walls around the fireplace also trayed soldiers, workmen, sea monsters, and 
and indeed sometimes covered the back- above all, shi | rror vaci 
ground above the iron fireback. They earlier period, W led tl 
formed, too, a practical material for stoves ing of the entire face, | pr 
225 
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tiles is borrowed directly from the 


) ( ( ( ad i Ver, a the early 

’ ip ed ligh ind Italian Urbino and Faenza ware. Whether 

freely and en asizing to the full the value this influence came through Antwerp, where 
1 ( ( [he tone of the an Italian master, Guido da Savino, was 
the beautiful Delft blue established, or from Seville, where a flour- 
t ( econd half ishing Italian factory maintained relations 
he seventeenth century. The technique with the Dutch workshops, cannot here be 
erect tl whnite mi and dazzlins decided The tiles of the second period 
ithout being glass\ were similarly, although not so strongly, in- 
1) e thir r ngan¢ fluenced by Chinese porcelain. One recog- 
et b et redominating shade, a nizes this first in the predominance of blue 
eeble ) tvpical of the rococo which displaced the other colors, and also 
nner. | ple, decorative character in the patterns which in part were taken 

e 4 d, anc e influence of | bodily from Chinese designs. 

t Hi WAS ( tron \ small collection of about two hundred 
to the plastic art, was unfavorably felt tiles, recently acquired by the Museum, dis- 
Whole compositions portraying animated — plays the development of the art from its 
cenes especi: Biblical or pastoral beginnings at the end of the sixteenth 
haracter are crowded on to one til \t century to its decline at the beginning of 
the e there reappeared rich but the nineteenth century Almost all the 

oken 1 vague decorative motives de- various types are represented, the earlier 
rococo tohiage 1 flower des! i] id rarer pieces being especially numerous, 

( ewhat ¢ Te ngerack is they are the predecessors of the Dutch 
Dutcl ne we design extending over pottery vases and throw light on the be- 
everal rows of tile ginnings of that art 

[here is no doubt that the technique of W.\ 





Lf 


DELFI TILI XVII CENTURY 


»20 





110) SVYWOHI Ad NOLGdWVHIYON YVAN LOOILOANNOOD GHI 10 MOHXO {HI 











RISH CROSS lL hrou 

of one of its Fellows, M1 

nN Tne Vuset 

plaster ¢ t of the 
Mutredach if Me ( 
boice, in Ireland 

I he CTOSS beat dan ll 
scription in Celtic whicl 
translated reads, ‘‘A prayer 
for Muiredach by whom w 
made this cre Dr. Pe 
trie, in his work on the EF 
clestastica {rchitecture 


Ireland, expresses the opin 


ion that ‘* Muiredach, son 
of Domball, tanist, Abbot of 
Armagh, chief stewart of 


O'Neill, and 
successor of Buite, the son 
of Bronach, d of the 


council of all the men of 
2 


the southern 
i 


hea 


Bregia,’’ was “likely to have 
been the erector of the 
CTOSSe ol Monasterboice 


and their contemporaneous 


Round Tower [his opin- 


ion is founded on the ci 
cumstance of two Muitre 
dachs being mentioned in 
the Annals of Ulster a 


having been abbots of Mon 


\ 
asterbolce, one 


the other in 923 or 924 A.D 

lo the second of these D1 
the erection of the cross« 
“because,” as he says, “| 
of much greater distinction 


wealth,’ than the other 

As Muiredach ts 
Ireland, there seems to be 
that the 


ol 


assuming 
abbot 


Crosses 


hy 
) 


Nnaving aied 


VMonasterboice, 


Petrie ascribes 
and tower 
le Was a man 


} ] 
probably 


and 


not an unusual name in 


fo! 
erected 


and that the 


no reason 


were 





same person erected all of the crosses and 
the Pillar lower also 

Ihe cross is described by Wakeman in 
his Handbook Irish Antiquities, as the 


finest example of this class 
of Celtic 
maining, 
shes slightly 


sculpture now re 
lhe shaft dimin 
its ascent, 
divided upon its 
by twisted 
compartments, 
which contains 


In 


and 1s 
various sides 
into 
each of 
either sculptured figures or 
tracery of very intricate 
design, or animals, probably 
symbolical. 

lhe fig 


rures other 
carvings 


and 
the 
of great interest, the former 
excellent 


on Cross 


are 


as affording an 
idea of the dress, both 
ecclesiastical and military, 


of the Irish during the ninth 
and early tenth 
The bottom 
front of the 
of two contemporary repre- 
sentations of persons wear 


centuries 
panel of the 
One 


cross 1s 


ing a penannular brooch. 
Many reproductions — of 
these interesting brooches 


to be found tn gallery 9 


[he cast up in the Hall of 


has been set 


Casts on the first floor. 

AN EARLY AMERICAN PASTEL DrRAw- 
ING \ pastel drawing made in the early 
part of the nineteenth century has been 


Mrs 


Ingersoll, 


given to the Museum by Caroline | 
Ingersoll. Mrs 


historical importance of the 


Lawrence con- 


the 


portrait paramount, first offered the picture 


sidering 
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to the Art Commission of the City of New 
York, but afterwards, acting on the recom- 


mendation of the Commissioners, and in 
consideration of its artistic merits, gave it 
to the Museum. 

The drawing is a portrait of Josiah 


Ingersoll, who was Warden of the Port of 
New York in 1820 and Master Warden 
from 1833 to 1839. It is a pleasing ex- 
ample of the portraiture of the 
particularly charming in 
its color and precise draw- 
Che name of the artist 
has yet been 
tained, but this should not 
prove impossible since there 


time, 


ing. 


not ascer- 


METROPOLITAN 





MUSEUM OF ARI 
founder of American landscape-painting, 
this picture is a very desirable acquisition 
to the Museum collection. It shows what 
was best in Cole’s art—his reverent admira- 
tion for nature, his sincerity and _ his 
of romanticism 

Mr. Samuel Isham writes of this picture 
in The History 
follows: 


“ His 


love 


{merican Painting, a 


both American 
and Italian, are his best; 
but his big canvases, like 
the ‘Oxbow’ with its wind 
ing river in a wide stretched 
plain filled full of minute 
details of 


smaller pictures, 


trees and fence 


could not have been many and houses, with its com 

artists at the time in New ing thunderstorm and it 

York (where we may pre- Salvator Rosa trees in the 

sume it was done) capable foreground, are original and 

of producing such a satis- impressive and had a 

factory work. great influence on his suc 
Ccessors. 

Oxpow, by Thomas Cole. 

\ large landscape by ITALIAN RENAISSANCI 
Thomas Cole, entitled ‘ The STATUETTES AND PLAQUI 
Oxbow of the Connecticut, The Italian Renaissance 
near Northampton,’ has infused new life into all 
been given to the Museum forms of art, including that 
by Mrs. Russell Sage. The of bronze casting, which 
picture was purchased di- FIG. I. ADAM had fallen almost entirely 
rectly from Mr. Cole by the BRONZE STATUETTE, into abeyance since the 
late Charles N. Talbot from VENICE OR PADUA classical period.t. This r 
whose estate it was bought XV CENTURY awakening was not only of 
by Mrs. Sage. The subject a technical, but of an artistic 


is a view of the famous Oxbow of the Con- 
necticut River near Northampton and Mt. 
Holyoke as it existed at the time. The 
picture shows a thunderstorm sweeping 
toward a sunlit valley with winding river 
from the shape of whose course is derived 
the picture’s name. A hill covered with 
undergrowth from which rise some bare 
trees occupies the foreground, where an 
artist sits painting and on the rock near 
him are a sketching umbrella, a camp 
stool, and a portfolio marked “ T. Cole.” 
The figure is Thomas Cole himself and 
marks the spot from which the picture 
was supposed to have been painted. 

Not only for the excellence of the work, 
but also as being one of the most impor- 
tant productions in pure landscape of the 


a 


nature, forthe great artists of the Renai 
sance interested themselves in a 


| 
yt 


form « 
h 
ment of the palaces. Masters like Ghiberti, 
Brunelleschi, Donatello, and Michelangelo 
ide 


SiC 


art so peculiarly adapted to the enric 


executed small bronzes side by with 
their important works, and the art attained 
a measure of perfection which has scarcely 
since been equaled these 
were artists who devoted themselves exclu 


sively to the production of small bronze 


Besides men 


and who, compared to the great ma 
ters, lacked nothing in inventiveness and 
creative faculty. Men such as Bertoldo, 


Michelangelo’s master; as Moderno, Ri 


cio, Valerio Belli, and so on, the field of 
1W. Bode, The 


the Renaissance. 


Italian Bronze Statuett 


London, 1907 
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elt ( Flor etc] it thi ery lack of finish has 
Pad erved to preserve the tre hne of the 

i pite WI! ( MIague rtist ne ION 

e WO! t Ite te Much more complicated in pose are two 
entul ( 1K Statuettes ol 
ct I < then Fathers of the 
force and tree Church (fig. 2) 
fom, are sti which in con 
to be preterred trast to the 


le academ 


correct 


productions ol} 


the seven 
teenth cel 
tury, and they 
ire nightly 
ought — after 
Dy ( lector 
who tn the a 
ten years have 
paid astonish 
Ing price lol 
uch exam 
ple 

In the tal 
uette ind 


plaque srecent- 
ly acquired by 
Mus 


we canto some 


the eum 


extent tud\ 

the different 

conceptions of ; 

the Quattr FIG, 2 FATHERS 
and Cinguc BRO }} A] | It} 
cento, and of 

the different workshop those ol orenc 
and of the north of Ital he figure of the 
youth holding an apple (fig. 1) is obviously 
of Paduan or Venetian origi nd stands in 
close relation to two statuettes, the one in 
the Hof Museum in Vienna and the other 
in the pos ession of the Contessa Bearn, 
which are considered by Dr. Bode to be 


ly studies for the Adam by Antonio 


in Venice 


possib 
Rizzo in the Palace of the Doge 
The identity of the subject give 


ition, since with the exception of 


weight to 


this suppo 


these sculptures, Adam was a theme rarely 
employed in the Italian Renaissance, and 
really northern in character [he style, 


too, especially that of the Vienna figure, | 


closely related to ours It is a mere 





relieflike con- 
ception ol the 
Quattrocento 


figure express 


the sculpture 
In the round 
of the Cinque 
cento lhe 


composition 1s 
j 


Naseadon acon 
tion Ol 
nbs, that 


ne arm 


and the oppo 
site foot being 
outstretched, 
the 


igure 


While in 


Opposite 


th 
11 


other arm 


j 


and 


lit Is a pose 


Ol the bodies 


THI 


OF CHURCH 


which brings 

CHOOL OF MICHELANGELO the two figures 

into a rhyth 

uc relation to each other Michelangelo, 

especially, has familiarized us with this 

treatment, and the two statuettes are remi 

niscent of his work According to Dr 

Bod urmise they mav be attributed to 
Montorsoli, one of his pupils 


of the 


Quattrocento, destined to be viewed from 


The somewhat flat modeling 


one side only, qualified its artists peculiarly 


work 


for in relief In fact, the most re- 
markable achievements of the Quattro- 
cento are in this form or in sculptures 
planned to be seen from one aspect, as 
is demonstrated in the works of Dona- 
tello, and his pupils Jocopo della Quercia, 


the Robbias, and Michelangelo in_ his 
ks It 


earlier wor was natural, theretore, 


230 
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that the art of the medalist should be level and symmetrical arrangement of tl 

particularly developed during the fifteenth figures, and robes them tn classical, flowin 

century varment | his plaque, too, has been used 
[he five plaques, newly acquired by the — as a Pax, the proportions of the framewor 


Museum, are all of North Italian origin and being especially charming, and the four 
may be attributed to three artists: Moderno, corners inlaid with niello work 

Valerio Belli, and a pupil of Jacopo San- Like the statuettes previously men 
sovino. These first two artists belong by tioned, the medal of the Madonna En 
right of style to the Quattrocento, although — throned, Festival of the Rosary, presen 
both of them were still at work during to us vividly the art of the High Renai 


t 


the sixteenth century. The versatility of | sance, although more in the picturesqui 
Moderno’s art is well displayed in the three Venetian style than in the severe Floren 
plaques, the Madonna with Donors, which _ tine feeling. Here, too, is a visible effort 
has been used as a Pax; the Pieta (fig. 3), to attain a rhythmic arrangement of the 


and the mythological scene of Cacus steal- figures, to place them in complicated po 
ing the Oxen from Hercules [he force of | tures and to obtain a higher, more plastic 
his artistic expression and somewhat vio- _ relief [he rich framework, the number 


lent temperament are especially noticeable of figures represented, the splendid ga 
in the Pieta, a variation of aconception to ments, and finally, the representation 
be seen in Padua and Venice in the works — this Festival of the Rosary with the Dog 
of Mantegna, Crivelli, and Giovanni Bellini. in the background, a subject chosen by 
More tender in feeling and surerinexecu-  -Diirer in his famous picture painted f 
tion are the figures by Valerio Belli, whose Venice in 1506, give us a glimpse of thi 


t 


Pieta in its noble repose forms a striking — stately civilization of the Republic at 


\ 
tne 


contrast to Moderno’s work He affects a zenith of its power W. \ 


PCL se 
ae en 
wrt. tt 





FIG, 3. PIETA 
GILT BRONZE PLAQUE, BY MODERN« 


XV CENTURY 


Nu 
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ART, VIEW OF THE HALL OF CASTS 


NOTES 


PENING OF THE HALL OI 
CASTS.—Under the heading 
‘Changes in the Galleries,” a 
note in the June BULLETIN 
described, among other things, certain 
changes to be made in the collections of 
casts [hese changes, in so far as they 
relate to the main Hall of Casts, have now 
been completed after continuous work 
during the summer and autumn months, 
and the gallery is again open to visitors 
The walls of the room itself, together 
with the screens, have been repainted in 
a gray tone and the architectural cast 
selected by the New York Chapter of the 
American Institute of Architects under 
the terms of the Beque st of the late Levi 
Hale Willard during the vears 1883 to 
1894, have been re-hung and numbered 
in conformity with the classed arrangt 
ment of the entries in the new Catalogu 
of Casts 


The remarkable series of models belong- 


ing to the Willard Collection, including the 
Parthenon, the Pantheon, the Porch of St 
lrophime at Arles, the Cathedral of Nétre 
Dame, Paris, and the House of the Guild 
of Butchers at Hildesheim, together with 
the full-size casts of architectural monu- 
ments, like the Porch of the Maidens from 
the Erechtheum, Athens, have been re- 
turned to their places in the center of the 
Hall, while some of the larger casts from 
the John Taylor Johnston and Marquand 
Collections have been placed here also for 
t! 
others, two of the “ Horses of St. Mark’s,’ 
the Victory on the prow of a galley as origi- 


1eir better display. These include, among 


nally set up by the Samothracians, and 
the restored East and West pedimental 
eroups from the Temple of Zeus at Olym- 
pia. These latter groups in reconstructed 


her end of the 


{ 


pediments are shown at e! 
Hall at a height which gives an idea of 
the effect of the origina when in the 


femple front 
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\ New | 
catalogue of casts of works of sculpture be- 
longing to the Museum, which has been out 
of print since 1906, has now been replaced 
by an entirely new work! comprising all of 
the plaster reproductions from ancient and 


ATALOGUE OF Casts.—The 


modern sculpture and from architectural 
details to the number of 

The prepared under 
the supervision of the Assistant Director of 
the Museum; the Egyptian section is by 
Albert M. Lythgoe; the 
and Roman sections are by 


2,500 entries 


volume has been 


Oriental, Greek 
Miss G. M.A 
Richter, and the sections by 
Miss E. A. Pennell. 

A history of the collection 
Preface; there is a brief bibliography of 
works on Sculpture and Architecture; be- 
indices, and thirty-three half-tone 
illustrations and plans 

lhe volume has been placed on sale at 
the catalogue stands where it may be had 
for fifty cents acopy, unbound, and seventy 
five cents, bound 


remaining 


is given in the 


sides 


ATTENDANCE Ihe number of visitor 
at the Museum during the month of October 


is shown on the following table 


CICTOBER 


1007 OOS 

19 Free days 35,000 18 Free days 29,310 
4 Evenings 74! 5 Evenings 1,029 
4 Sundays 23,479 4 Sundays 22,747 
8 Pay day S 2.020 Q Pay davs. 3.37 
62,540 59,459 

Vetropolitan Museum of Art: Catalogu 

»f the Collection of Cast New York, MCMVIII 


xxxiv, 383, pp. xxxiii. lus. Octa 


METROPOLITAN 


MUSEUM OF ART 

The 
which the Saint-Gaudens Memorial Exhibi- 
tion Committee ts collecting for the purpose 
of securing replicas of the works of that 


SAINT-GAUDENS' REPLICAS. fund 


artist continues to grow. Contribution 
may be sent to Daniel Chester French, 
Chairman, in the care of the Museum. 


THE LIBRARY [he additions to the 


Library during the past two months wert 


three hundred and twenty-four volume 
divided as follows: by purchase, 287 
volumes; by presentation, 37 volume 


are: Mr. Edward 
Ambrosini, M1 
John H 
Mr. Bashford Dean 
George F. 


[he names of the donors 
1D). Adams, Sig. Raimondo 
William | \ndrew Mr. 
Mr. George H. Chase 
Dr. Jacob Hirsch, M1 
Duc de Loubat, Mr 
Mr. |. Pierpont Morgan, 
Newhall Mr [Thoma 
Charles H. Stevenson 
Valentiner 

[he attendance during the two montl 
Was 404 


In vieW ol the 


Buc k, 


Kunz, 
( larence B Moore 
Mr. Samuel Hart 


Sheppard, DD: 


and Mr. W. R 


forthcoming Exhibition of 


Contemporary German Art, there has been 


prepared a list of and periodicals 
which contain lives or notices of the artists 
represented, and which may be consulted 
in the Library. 

\ ROLLING-CHAII r the e of 
who cannot walk through the gallert 
be had on application to the Assistant S¢ 


to the Museu 


up the 


retary, or at the entranc¢ 
For those who cannot « 


ome 


steps, arrangements can De 











GERMAN PAINTINGS IN THE MUSEUM 


N view of the forthcoming 
of paintings by contemporary Ger- chronologically arranged list of paintings 


exhibition may be interesting to note the following 


artists, which will be held at the of the German School belonging to the 


Museum early in the coming year, it Museum 





A BJECT I I 
Strigel Bernh rd fOr el n 5205 Portrait of a Ger i lad 
Durer, Albrecht j 525 Head of 1 Apost Tresc 
Holbe Hans tne ounge Probat 
{9 543 Portrait of Arcl hop Cranme 
Ho r rial t Pro 
19 543 Portrait of a M 
( | the eld { 553 An Electoral Duke of Saxon 
lol frederick Elect ft SaXol 
ne ( / 
tal Madonna d Child 
\ttributed \ 
tzhe Ad: 5QO3 O36 | j Dp 
Onens, Jurian (1623-1678 Portrait of a | 
Janne Franz ¢ 03 ( lhe Prodigal So 
Departure of the Prodig > 
Dietr n, 4 rist \\ | I 2 774 Pel i 
; a fi Christ Hea ge the 1 
Koek-Koek-Barend Cornelis (1803-1862 Winter Landscape, Holland 
Sunset on the Rhine 
Winter Scene in Holland. 
Nerle t 007-1575 Entrance to Doges’ Palace. 
Meys Johann Georg (1813-1881 
Me a Bremen The Letter 
lhe Grandmother 
Evening Prave 
Return Home Water < Yr. 
Pecht, August Friedrich (1814 - Portrait of Richard Wagner. 
Schrader, Juliu 815 Baron Alexander von Humboldt. 
, Queen Elizabeth Signing the Death 
Warrant of Marie Stuart 
Gsraevd, Nari Geor Anton oS ) OO4 Interior ol the ‘ athedral I bri 
bourg, German 
decker, Carl (1520 Adelheid and the Bishop of Bar 
hey 
lhe Emperor Maximili | 
the Venetian | 
Richter, Gustav k \ s 2 S84 Victo 
Riefstahl, Wilhel iw Friedrich Q 
888)... \ Wedding Procession in the Bava- 
rian | yrol 
Pies 


J 
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Schrever, Adolphe (1828-1899). 


Knaus, Ludwig (1829 ) 


Seitz, Anton (1829 
Schauss, Ferdinand (1832 
Benczur, Professor Julius (1844 


Velten, W. (1847- eet 
Kaulbach, Friedrich August von (1850 
Popperitz, J. (contemporary 
Memorial Tablet 
German School 

17th century 


Duss 


Preyer, Johann Wilhelm (1803-1889 
Hubner, Karl Wilhelm (1814-1879) 
Achenbach, Andreas (1815 

Muller, Karl (1818-1893)....... 
Achenbach, Oswald (1827-1905 
Jansen, Joseph (1829 ae 
Preyer, Emilie (1849 

Webb, C. M. (contemporary 


MUNICH 


Kaulbach, Wilhelm von (1805-1874 
Voltz, Friedrich (1817-1886) 
Piloty, Carl Theodor von (1826-1886 


Lindenschmit, Wilhelm, the younger (1829 


Hennings, J. F. (1839 
Gysis, Nicolas (1842-1901) ; 
Munkacsy, Mihaly de (1844-1900) 


Gabl, Alois (1845-1893 


Gaugengigl, Ignaz (Marcel Michael 
Joseph) (1850 
Marr, Carl (1858 


LDORE 


Abandoned. (On the Marshes 


the Danube.) Water color. 
Arabs on the March. 


Battle scene, Arabs making 


Detour. 
Arab Scout. 


The Holy Family Repose 


Egypt). 
Old Woman and Cat 
Peace. 
Female Head 
Phe Discussion. 
Resignation. 
Gold Room in the Residen 
King Ludwi 
Halt of Cavaliers. 
Girl’s Head 
Romeo and Juliet 
Panels and Text 
Catharine de Medici Cop 
Portrait. , 
8 Portraits of Popes. 
Landscape. 
Landscape. 
Landscape. 
: Scenes from the Passion. 
Presentation of the Virgin. 


OXCHOOL, 


ns, Nuts, etc. 


Grapes, P 


OCHOOL, 





The Poacher’s Death. 

Sunset After a Storm, Coast of $ 

The Holy Family. Pencil Dray 

Near Naples Moonrise. 

Landscape 

Fruits, Flowers, etc. 

In the Study. 

Crusaders before Jeru 

Landscape and Cattle 

[he Parable of the Wis« | 
Virgins. 

Phusnelda at the Tri | | 
t Ge inicus into R 

The Protest of T 

Heidelb re by M yn] t 

Cnarit 

A Paw rok S 

Mu RR 

\Y R S { 





COMPLETE 


OCTOBER 20, 


CLASS 


ANTIQL 


ITIF 


CERAMICS 


DRAWINGS 


FURNITURE ANI 


MEDALS, 


METALWORK... 


PAINTINGS..... 


REPRODUCTIONS 


(Floor I, Roo 


SCULPTURE.... 


LEXTILES 


EGYPTIAN 


Woopw 


LIST OF 


1gC 8 TO 
OBJECT 


mple-relief, 


rT 


deposits and other material (one 
hundred and six object 


Mastabas 
tombs of Raemka and Sekhemhathor, 
at Sakkara; Offering-chamber from 
XX-XXI 


Razigat; Roman Corinthian capita 


7Offering-chambers from 


tomb of the dynasty, at 


from Bubastis.... 
Sculpture, bronzes, and sm 
yects (1 inety-one pieces 
+Mummied hawk and crocodile, from 
Kom Ombo, Ptolemaic period... . 
* Terracotta tile, sixteenth century and 
hundred and 


eighteenth 


seventeen tiles, 


century, 


two 
sixteenth to 
Dutch.... 


Fourteen drawings, British School. . 
Four | 


irawings, Dutch school...... 


tailan SCNhool.... 





irawings, 





*Trunk, bound with tron bi: 
scroll work, date 1715, South German 


with leather, 


*nth century... 


overed Spanish, 





*Collection of five hundred ar 


i twenty- 


three ancient coins, Of Various coun- 
*Bronze medal of Charles William 
Eliot, President of Harvard Univer- 


Leon Desc} IPS.---- 


a 





ity, 1907, by 


*Bronze 


arabesques, 


mirror with 


Arabic, 


sphinxes 





thirteenth cen- 





Landscape, Oxbow, by Thomas (¢ ole... 

Landscape, by Gaspard Poussin.. 

Plaster cast of the High Cross of Muire- 
iach, Monasterboice, Irish. 

+Painted plaster casts of wall reliefs on 
the Temple of Queen Hatshepsut, at 
Dér-el-Bahari, representing her ex- 
pedition to Punt.... 


*T wo decorated relief fragments from a 


Mos 


Mesopotamian, 


jue, 





*Frag t of a carpet with imitation of 
Cufic letters, Asia Minor, sixteenth to 





seventeenth century 


* Not yet placed 


} 


Tt Acce ns Root 


NOVEMBER 


sculpture, foundation- 





ACCESSIONS 


30, 1908 


SOURCE 


: An 
From the Excavations at Lisht, ot 


the Egyptian Expedition of the 
Museum, 


Purchased of the Egyptian Gov- Ja 


ernment. 
Purchase. M 


Gift of Mr. Jacob H. Schiff. 


Gift of Mr. W. R. Valentiner. 


Purchase. 


Purchase. 
Purchase. 
Gift of Mr. W. R. Valentiner. 


Gift of Mr. Samuel W. Ebrich. 


Purchase. 


Gift of Mr. Henry Walters. 


Gift of Mr. W. R. Valentiner. 


f Mr. A. S. Drey. 


of Mrs. Russell Sage. 


Purchase. 


Gitt 


Gift 


Mr. John D. Crimmins 


Gift of the Royal Museum, Berlin, 


of Mr. W. R. Valentiner. 


Gilt 





LIST OF LOANS 
OCTOBER 20, 1908 TO NOVEMBER 30, 1908 


CLASS OB] ECT SOURCE 
ANTIQUITIES—EGyYPTIAN...... Alabaster Canopic Jar of Queen Tii; 
and three Ushabti figures, with im- 
plements, from Tomb of Ua and Tua. Lent by Mr. Theodore M. Davis. 


ol 
he 


CERAMICS..... ae eo Jardiniére, bowl, three figures, two 
reticulated lanterns and point bottle 
with ormolu stand—Chinese....... Lent by Mr. J. Pierpont Morgan. 


v= JADE.. ; Large piece of jade with inscription, 
Chinese, eighteenth century...... Lent by Mr. Hubert G. Squires. 


METALWORK......... ; Shell-shaped cup, Augsburg, end of 
seventeenth century, and silver beaker 
with painted enamel bowl, eighteenth 
century, German; silver triptych, 
Spanish, late seventeenth century... Lent by Hon. Charles H. Truax. 


Four firebacks and four parts of fire- 
backs, sixteenth to eighteenthcentury, 
German; part of a fireback, Nor- 
wegian : ‘ ° eee Lent by Mr. John Stemme. 


Silver teapot and creamer, maker, G. 
Boyce, New York, dated 1832.... Lent by Mrs. Clark Greenwood 


Silver bowl, American, early nineteenth 


CRN oe are vse : pti Lent by Mrs.Charles H.Voorhee 


Silver teapot, maker, G. Eoff, New 


York, about 180s.... Lent by Miss Mary G. Voorhees 





FIG. 3 DELFT TILES, EARLY XVII CENTURY 


> 





THE BULLETIN O} 


ROPOLITAN MUSEUM 


FIFTH 


rHE PURPOSE Ol 
litan Museun 

pury 
a Museun 


rHE 


wa 1¢ 


1e pose of esta 


CERS 


OFFIC 

J. PrerPont 
Darius O, 
Joun STEW 
R W. 
Joun Cros: 


Wi L 
STAFF 


BERT 


LIAM 


HI 


Sir C. Purp 


R 
W. 
iomas D., 


Epw ARD 

HENRY 

Tr 

MEMBERSHIP 
BENEFACTORS, who cont 
FELLOWS IN PERPETUITY, 


ribute 


or 


tribute 


OWS FOR LIFE, who 
OWSHIP MEMBERS, 


FELL con 
FELL wl 


f 


annual contribution « 


SUSTAINING MEMBERS, who pay 


nual contribution of. 


ANNUAL MEMBERS, 


yntribution of 


PRIVILE 


MUSEUM 


rH} scription in the aggregate amounts t 


OF ws for 


s 
7 


I 
I 


1,000 they 


) 
Ate, and to 


or turther 


Corporation 
] 


ie et. 


ADMISSION 


OPENIN The Mi open daily 


Sundavir P.M. an 


I 
On 


for 


ay un 


> 
Pay Days \ ys trom 10 A.M. 
in admi cents 1s charged to 


nemoer in 


yREN.—Children sars of age are 
adult. 


on pay days 


age 


ess ac 


Mem 


ers 


leir mem| Persons 


bers’ complimentary ntitled 
1 idmittance on a 
rporated 

their 


1 »V 
"tary, on application, 
ls apiece, on pay 
hool 


receive Ssiml 


istant Secretary. 
tograp addressed to 


Assist 


sKketc 


a are necessary 


Per- 


] 


Mor 
MiLts 
ART KENNI 
I 
y Brown 


ANDREWS 


ameras. 


Sun 


AN hing 


AV, 


see 


bay 


, 
nftormation, 


DE REST 
USEUM 


rIONS OF THE M 


RIN 
o the 


} 


1ex 


HE COLLE(C 
Phe Circuls ) 
et for 10se esif- 


N CLARKE It can be pur- 


BINS 
Kent 
D 


DANCE 


eT 


EXPERI 
Members, visitors, 
the Muse 


services 


( 
NCAN ' 


rUl 
and teac! lesiri to see the 


C 


mnader expert 
} 


emt 


collections ol 


guidance, 
t} ; 


of the staff 
» the Secre- 


Jay 
secure 1¢e ~ the n er 


may 

detailed for this purpose on applic ation te 
preferably be made. 

»>mbers and to teachers 

jars under their 

twenty-five cents 


y an an- mum charge of 


rHE LI 


ARY 
Galler 1S, yntaining 
Art and Arche- 
1 is accessible 


BR 


I 
( 


PUBLICATIONS 
io! he Muse 


ee nese al I aie at the 


rt n 


print, 


-ti en- 


he main 
ipply al 


their § 


ON SALE 


T el 


PHOTOGRAPHS 
rrapt copie f all 


he Mu 


apnic ul objec 


} 


i n . 
ESTAURANT 
ited ' see 


] y \ 
l \ 


R 
, 








